the anxieties of one seeking to preserve his sense of innocence in a concrete political situation. In addition, it reveals a most felicitous wedding of style and subject: what had been seen as the writer's intentional ambiguity appears as the carefully controlled expression of the character's moral dilemma. The passage of time permits the story to be read without reference to the background political situation. It now can be seen to treat the problem that arises when duty conflicts with personal ideals.
Camus' third-person narrative begins by situating its protagonist atop a snow-covered plateau. Respect for the limits of the character's perception is evident from the first account of two men approaching his isolated schoolhouse, a silent tableau since distance prevents the schoolmaster Daru from hearing the sounds of the horse's hooves or hearing its labored breathing.4 Camus' use of the visual image throughout the story has been interpreted as an indication of his characters' isolation and of their inability to communicate.
s More significant, however, in the early paragraphs is the indication that the story is seen through Daru's eyes and that all events of the narrative are subject to his interpretation and censure. The story, then, is not about the arriving "guest," as the English translation of the intentionally ambiguous title, "L'hOte," suggests. Its subject is instead the host who, more than an actor in the account is, in Wayne C. Booth's words, "a thirdperson centre of consciousness through whom authors filter their narrative." 6 Because the character merely registers rather than interprets or reports the events in which he is involved, he cannot properly be called a narrator. Still that is a convenient term to which Booth's concept can be assigned in the absence of a better word in order to discuss Daru.
Camus' narrator is engrossed in the events registered through his sensitivities. No critical distance intrudes between his perception and the account of the events in which he is also involved as an actor. Consequently, his viewpoint introduces no authorial criticism into the story. To evaluate Daru's experience, the reader must exercise the detachment Camus' The rapid transition from joy to disappointment, punctuated by but and merely, is not investigated. Instead, Daru busies himself with the preparation of the meal and the bed. When the chores are finished, he self-consciously registers an uneasiness that he also avoids analyzing: "There was nothing more to do or to get ready. He had to look at this man" (pp. 99-100 The two-hour hike that follows this incident brings the two men to a rocky eminence overlooking the desert. Daru points out to the seemingly uncomprehending Arab the paths to imprisonment or apparent freedom among the nomads. He cannot now avoid reading fear on the face of his prisoner but refuses to hear his supplications as he abandons him to the desert:
The Arab had now turned toward Daru and a sort panic was visible in his expression. 'Listen,' he said. Daru shook his head: 'No, be quiet. Now I'm leaving you.' He turned his back on him, took two long steps in the direction of the school, looked hesitantly at the motionless Arab, and started off again. For a few minutes he heard nothing but his own step resounding on the cold ground and did not turn his head. A moment later, however, he turned around. The Arab was still there on the edge of the hill, his arms hanging now, and he was looking at the schoolmaster. Daru felt something rise in his throat. But he swore with impatience, waved vaguely, and started off again. (p. 108) In order to make this final, impatient gesture, Daru must dominate the feeling of guilt evoked by the sight of the frightened Arab. He abandons his charge, but then appears to be tormented by an obscure fraternal instinct. He scrambles back up the hill under the oppressive sun to catch his last view of the Arab on the path to Tinguit: "And in that slight haze, Daru, with heavy heart, made out the Arab walking slowly on the road to prison" (p. 109 Returning to his school, Daru reads the threat scrawled on the blackboard, "You handed over our brother, you will pay for this" (p. 109). The message first confirms the existence of Arab prowlers about the school; but more important, it indicts Daru for the complicity he sought to avoid. Not even the desert offers a sanctuary from moral obligations that threaten his innocence. Shortly after completing the story, Camus was to express the same idea in accepting his Nobel Prize. Referring to the technology of modern warfare, he spoke of his generation as being involved in a struggle from which no one could feel exempt. '1 To underscore his own message, Camus projects his protagonist's reaction to the ominous message against the background of the once comforting desert. Daru's response is seen in the sentiments expressed in the concluding sentence as he looks out over the desert: "Daru looked at the sky, the plateau, and, beyond, the invisible hands stretching all the way to the sea. In this vast landscape he had loved so much, he was alone" (p. 109). The sense of satisfaction that this would-be lord had experienced in aiding his subjects has disappeared. He feels lonely, an exile from that domain where he once enjoyed a monastic serenity. 12 Camus' reputation as a politically committed writer and his publicized refusal to take sides for or against Algerian independence undoubtedly led many to exaggerate the political aspects of this story when it first appeared. Now that the political issues no longer obscure its formal qualities, "The Guest" can take its place alongside The Stranger as one of Camus' 13 Camus may have been aware that he was parrying the challenge rather than answering it: his response dates from the time he was composing Exile and the Kingdom. In "The Guest" especially, he has transported the heir to Tarrou's "saintly" innocence from the realm of allegory to the world of conflicting human interests. He projects him into a drama which allows of no pure, uncompromising solution.
Where The Plague pointed to satisfactory, individualistic solutions to ethical problems, even in the face of overwhelming political or social opposition, "The Guest" allows no such opti- 
